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Abstract:
performance and verbal communication intersect. Particularly, when multiple lessons are con-

In instrumental instruction, there exists a unique form of interaction where musical

ducted for a piece of music, there may be specific trends and patterns in the process in terms
of the student’s progress and the teacher’s perspective. In this study, we analyzed audio data
recorded from one-on-one classical guitar lessons to visualize the implicit aspects of instructional

processes.
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